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Production Information  
Elevation Pictures and Ingenious Media present in association with Telefilm 
Canada, Arclight Films, Ontario Creates, Particular Crowd and Crave, a 
Rhombus Media and Rook Films production of Possessor. Produced as a 
Canada-United Kingdom co-production, Possessor is a sci-fi thriller about a 
corporate agent named Vos who uses brain-implant technology to inhabit other 
people’s bodies, driving them to commit assassinations for the benefit of the 
company. When something goes wrong on a routine job, Vos finds herself 
trapped inside a man whose identity threatens to obliterate her own. 
 
Possessor stars Andrea Riseborough (Mandy, The Death of Stalin, Birdman), 
Christopher Abbott (Catch-22, It Comes At Night, James White), Rossif 
Sutherland (Guest of Honour, Hyena Road), Tuppence Middleton (Downton 
Abbey, Disappearance at Clifton Hill), with Sean Bean (Game of Thrones, Lord of 
the Rings: The Fellowship of the Ring), and Jennifer Jason Leigh (Annihilation, 
The Hateful Eight).   
 
Possessor is written and directed by Brandon Cronenberg (Antiviral) and 
produced by Niv Fichman (Enemy, The Red Violin), Fraser Ash (Closet Monster, 
Disappearance at Clifton Hill), and Kevin Krikst (Closet Monster, Disappearance 
at Clifton Hill) of Rhombus Media, and Andy Starke (Free Fire, Kill List) of Rook 
Films. Executive Producers include Gary Hamilton, Ryan Hamilton and Ying Ye 
of Arclight Films; Noah Segal and Adrian Love of Elevation Pictures; Daniel 
Negret, Simon Williams, Vaishali Mistry of Ingenious Media; alongside Steven 
Squillante, Tony Roman, David U. Lee, and Dave Bishop.  
 
About the Story  
The idea for Possessor came from a personal place for writer/director Brandon 
Cronenberg. “It was a time when things were changing in my life very quickly and 
I was waking up feeling this sense of absence of familiarity – like I had to 
scramble to form some kind of identity that made sense in that context,” explains 
Cronenberg. “I don’t think that’s an uncommon thing to varying degrees. I think a 
lot of people have those moments where either they feel like they need to play a 
character to present themselves or something shifts in their lives. So, on a 
personal and philosophical level, I thought that idea was interesting. I wanted to 
explore that in a sci-fi way.” 
 
“You see people who are detached from themselves and who are dealing with 
that,” adds Cronenberg. “On a more satirical and political level I was interested in 
the corporate side. Historically, corporations would have their own armies and 
that was an accepted thing. I think there is a shift back to the corporation as a 
global power in a way that rivals a state like Google going up against the NSA. 
That was also part of it.  Then there is also the general invasion of privacy. When 
I first started writing this the Snowden stuff was happening and everyone was 



 

very much aware of the degree to which governments are observing people and 
spying on citizens. Possessor is like the ultimate invasion of privacy – its 
someone in your life who’s actually not a person in your life.” 
 
Despite the script going through many drafts, one of the earliest and most 
important scenes Cronenberg wrote was the scene where Vos wakes up in 
Colin’s body. “Vos wakes up as Colin in his apartment next to someone and has 
to play this character in the context of a domestic setting. Even though the main 
plot of the film isn’t about that, the seed of it really is about that - the sense of 
detachment from your own life and identity. That was an important scene for the 
genesis of the film,” says the writer/director.  
 
“Possessor is ripe with fascinating sci-fi concepts and deeply frightening horror,” 
says producer Fraser Ash. “What most spoke to us in the screenplay was the 
human fragility of the characters. The film’s unique exploration of the innate 
conflict between self-interest, family and responsibility is unlike anything we had 
ever seen.” 
 
About the Cast and Characters 
In an early draft of the script, Cronenberg wrote Vos as a male character 
inhabiting another male character’s body. “When I read it, I found it almost boring 
because there are too many stories about men who feel like they’re smothered 
by their domestic life and want to detach from it. Then I found it inherently 
interesting the idea of someone inhabiting a body of another gender. This 
became a major element of the film,” explains Cronenberg.  
 
One of the main components of Possessor that drew Andrea Riseborough to the 
project was the idea that the character that both she and Christopher Abbott 
portray transcends gender. “What I found fascinating about the script was that 
the meeting of two psyches should manifest into something external,” explains 
Riseborough. “I wanted to experience what that felt like and its what’s interesting 
about doing this film now. Society is talking a lot about gender and non-gender, 
what it means to us and what labels society pastes on us. Its wonderful for two of 
us to be playing the same part.” 
 
“I think the most interesting thing about this movie thematically is identity,” adds 
Christopher Abbott.  “Much of the plot is the idea of Vos overtaking Colin’s body, 
hence overtaking a different identity. But the struggles that Vos has throughout 
the film in dealing with her job and her real life is kind of that struggle for identity, 
which I believe is a universal struggle. I think it makes it very relatable under the 
blanket of this science fiction world – which is a nice balance to have.” 
 
“I love working with Chris,” says Riseborough of her co-star. “He’s such a kind 
and generous actor. We’re living and breathing next to one another, so it’s a 
really authentic rendition of the other person. But also, it’s your character’s 
perception of them as well. There are so many levels. It’s been such a 



 

fascinating project for this reason. Chris will ask me what Vos might do in a 
situation. It’s the first time that I’ve been in a negotiation with another person 
about the same character. Its lovely.” 
 
Adds Abbott; “Andrea said something interesting which was ‘it’s nice to share this 
part with you’. We are both doing it. Since I’m essentially playing her, I’d check in 
with her from time to time to see how her character would do certain things. That 
makes it all fun – to play with that kind of stuff. I love this unique dynamic is 
between Andrea and I.” 
 
“With Chris and Andrea there is a rabbit hole that we could go down in terms of 
who was going to play who,” notes Cronenberg. “From a theoretical perspective 
there was a lot of back and forth around who was going to take the lead in a 
sense, who would imitate who. In practice it just happened very organically. 
There wasn’t a rigid system to that. They both just absorbed each other to a 
certain degree. That was the interesting part because they’re each playing each 
other.” 
 
What is also interesting about the actors’ roles in this film is the idea that Colin 
really isn’t Colin for most of the film. “For me the character of Colin is almost non 
descript. 90 percent of when you see Colin its not really Colin at all. Then there is 
a struggle of identity that happens. The point is there’s not much to go on in 
terms of Colin and that’s okay,” explains Abbott of his character. “Even when Vos 
is in Colin, I always wanted to demonstrate how good Vos was at her job. I never 
wanted him fumbling around. Part of the fun is making the audience forget that 
there is someone else in his body. That’s been fun to toy with. He’s a vessel in a 
lot of ways.” 
 
“I really wanted to cast Chris and Andrea because they are fantastic actors,” 
recalls Cronenberg. “If you get two very interesting people together tackling the 
same character you’re going to get something fantastic.” 
 
Sean Bean plays John Parse, one of the victims in the film. “When I first spoke to 
Brandon he outlined the plot and character,” explains Bean. “John Parse is a 
techy guy who is trying to hang on to his youth. He’s a ruthless, sarcastic, 
powerful businessman but also sort of a Guru or cult leader. He scolds his friends 
then laughs with him. He’s intelligent and manipulative and has a curious 
relationship with his daughter, Ava.  He’s so self-centered and oblivious that he’s 
not even aware of the danger he’s in.” 
 
“Possessor taps in to people’s psychology and mentality – how people’s minds 
can be molded for other purposes. In this case it’s for taking out people, like the 
character I play,” says Sean Bean.  
 
Tuppence Middleton plays the Ava Parse, daughter of John Parse and girlfriend 
to Colin.  “When I read the script there was the idea of losing your identity and 



 

not really knowing who you are - the idea of inhabiting someone else’s body or 
losing yourself, with the popularity of social media and being able to create your 
own identity and live a version of a perfect life on line. I found that interesting. I 
love the way it feels timeless in that respect,” notes Middleton.   
 
“Brandon and I were both keen to make sure Ava wasn’t the typical girlfriend 
character who gets killed off in the end and has no substance,” continues 
Middleton. “I like the idea that she’s the daughter of a rich CEO who has a sort of 
hippie part of his personality and isn’t your typical corporate guy. Therefore, I 
wanted Ava to not be the typical spoiled rich girl. I wanted her to be a little more 
interesting than that. We wanted the relationship between Ava and Colin to feel 
genuine – like they really loved each other.” 
 
The Vision/The Look 
As Possessor exists in an alternate timeline, an alternate 2008, it would take the 
vision of Cronenberg, Director of Photography Karim Hussain, and Production 
Designer Rupert Lazarus to adapt this concept for the screen.  
 
“We started experimenting with cameras, lighting, projections, and scientifically-
inspired photography, which is unusual for a mainstream feature film. We started 
discovering things that no one had ever done in a mainstream movie before in 
terms of different projection vortexes. It took years of research,” explains 
Hussain. “Every effect in Possessor is in camera. That’s one of the exciting 
things about this film – its very organic. Photographically it was very challenging. 
The techniques we employed are unusual.” 
 
“All the color in the film is done practically. Its not a grading trick,” notes 
Cronenberg. “One color idea that Karim and I found through experimenting was 
looping a gel over the lens and then flaring the gel with a different color flashlight 
would give it this kind of eerie 2-tone effect that we really liked. It’s a simple effect 
but it looks really good.” 
 
“The red room scene was interesting as there was not one red light on the set,” 
adds Hussain. “That effect is done with a red gel over the camera lens with 
yellow flares coming into the side of the lens. It was all shot under white light in 
the studio. For Dan, our Prosthetics Supervisor, to do the coloring for the 
prosthetics, he had to create glasses with red gels to get accurate coloring on the 
prosthetics that would otherwise differ under white lights. The blood had to be a 
bit greener for it to read against the red gel on the lens. If he had just colored 
everything red, it would have disappeared against the red gel.” 
 
“In terms of production design, the idea was that Brandon and I wanted 
everything off-kilter. We wanted to create a world that we don’t currently live in. 
It’s as if 20 years ago, we went in a different direction,” says Rupert Lazarus. 
“Tastes were different and technology surpasses where we are in some ways 



 

and in different ways is behind. In that respect, you get to fool around with the 
look. In every situation we tried to make things a little unusual.”  
 
“We didn’t go the usual, techy route that you typically see in sci-fi movies. It’s 
nothing you’ve seen before – no clean lines, a mixture of styles, a mash up,” 
adds Lazarus. “We are doing a lot of big screens – in Vos’ apartment, in 
Michael’s house, and in Rena’s apartment. For them that’s normal.” 
 
“One of the things we talked about was having large wall screens instead of 
televisions. So we ended up using both front and rear projections,” explains 
Cronenberg. “We also decided on old cars. Additionally, everyone vapes in the 
film and the vapes are covered in stickers. Its full of weird touches that aren’t 
really about our 2008 – things are familiar but slightly different.” 
 
In addition to the off-kilter feel and practical style of shooting, there were also 
design considerations in relation to all the blood that was used in the film. “We 
had many blood conversations,” notes Lazarus. “They found a blood that was the 
right colour and texture and that could be cleaned off fairly easily. We had to do 
tests as blood is everywhere in this movie. It definitely was a consideration.” 
 
The Prosthetics 
An interesting and one-might-say unusual aspect about Possessor is that all off 
the effects were done practically. In an age where CGI-loaded films dominate the 
box office, this detail makes Possessor unique. To ensure his vision was 
properly executed on screen, Cronenberg enlisted the talents of acclaimed 
Prosthetics Supervisor Daniel Martin of 13 Finger FX to bring his vision to life.  
 
“There are two things I like about practical effects,” explains Cronenberg. “The 
first is I think they have a particular weight to them on screen and the second is 
there is a tangible process with them. When you are involved in that kind of 
hands on way, you discover things by accident and by process.”  
 
The method of creating the prosthetics for Possessor was very synergetic. 
“Brandon is very collaborative and generous with ideas. He sets a tone and ideal 
and then will ask for suggestions. He’s very open with the people he works with 
to bring ideas to the table,” says Daniel Martin. “Brandon always wanted stylized 
and representative ways of showing the experience of Colin and Vos’s fighting 
for control of the body. I suggested building a head that has a rear projector 
screen for a face – so that we could have one character and then project the 
other character’s face onto that. He liked that idea so he took it and progressed 
it.” 
 
Another way to exhibit the melding of Vos and Colin was to experiment with wax. 
“Vos melts away and reforms as Colin. We made hollow wax shell versions of the 
actors’ heads, painted them up and subjected them to heat so they slowly break 



 

down on camera. It shows one of them melting away to nothing and the other 
one rebuilding,” explains Martin.  
 
One of the other impressive prosthetics in Possessor is the John Parse head, 
which is used in a gruesome attack scene. “Sean Bean sat for a live cast and we 
did two separate live casts. One expressive which we used to make a puppet of 
the character and one passive that we sculpted prosthetics onto,” explains 
Martin. “We had prosthetic versions of all the wounds that he would suffer. A lot 
of that action was done with a rod-controlled puppet. It had removable teeth and 
soft removable eyes. Then we had about 3 gallons of blood pumping through it.” 
One of the most impressive prosthetic gags in the film takes place in the red 
room where there is a big battle. “The red room is a very stylized place. It will 
look as though it was shot under red lighting but actually it was shot under bright 
white lighting with a red gel in front of the camera so that it could be very 
carefully controlled,” says Martin. “When Karim, the DP, told me they were 
shooting it this way, I needed to get a pair of sunglasses with red gels on them so 
when I painted things I could see them as the camera was going to see them. 
We had to sort of reinvent everything – all the gore was painted with green tones 
instead of red because the red would have vanished under the gels.” 
 
“One of the great things about working with Dan is that he has a catalogue of 
ideas that he’s always wanted to try so a few of the effects came from that,” adds 
Cronenberg in delight.  
 
 
 
About the Cast  
 
ANDREA RISEBOROUGH (Tasya Vos) 
An immensely talented actress with a true gift for transformation, Andrea 
Riseborough continues to captivate audiences and earn critical acclaim with each 
role. 
 
Upcoming, Riseborough will next star in Nicolas Pesce’s reboot of THE 
GRUDGE opposite Damian Bichir and John Cho. Sony is slated to release the 
film on January 3, 2020. Following, she will be seen in Stefano Sollima’s 
ZEROZEROZERO, Amazon’s true-crime series focusing on the cocaine drug 
trade. The show, which begins streaming in 2020, premiered two episodes at the 
2019 Venice Film Festival. Also upcoming, Riseborough will be seen in Lone 
Scherfig’s THE KINDESS OF STRANGERS opposite Zoe Kazan and Bill Nighy, 
which opened the 2019 Berlin Film Festival, Brandon Cronenberg’s thriller 
POSSESSOR and Zeina Durra’s drama LUXOR, both of which are set to 
premiere at the 2020 Sundance Film Festival. 
 
She is currently in production on BBC Film’s HERE BEFORE, and recently 
completed production on LOUIS WAIN opposite Benedict Cumberbatch and 



 

Claire Foy. Riseborough is also attached to star in a variety of projects including, 
Amanda Kramer and Noel David Taylor’s PLEASE BABY PLEASE, Stuart Ford 
and Glendon Palmer’s GEECHEE and Michael Morris’s TO LESLIE. 
 
Most recently, Riseborough starred in NANCY, which premiered in competition at 
the 2018 Sundance Film Festival and was awarded the prestigious Waldo Salt 
Screenwriting Award. The film was also nominated for two Film Independent 
Spirit Awards in the categories of Best Supporting Female (J. Smith Cameron) 
and Best First Screenplay (Christina Choe). Riseborough earned momentous 
critical praise for her performance in the title role opposite Steve Buscemi, Ann 
Dowd and John Leguizamo in the film, which she also produced under her 
production banner, Mother Sucker. 
 
Prior, she starred in Armando Iannucci’s THE DEATH OF STALIN, which 
premiered to rave reviews at the 2017 Toronto International Film Festival and the 
2018 Sundance Film Festival. It was later released by IFC in March 2018. 
Riseborough’s performance garnered a 2017 British Independent Film Award 
nomination and, more recently, the film was ranked as one of the Top Ten 
Independent Films of 2018 by the National Board of Review. Additionally, she 
starred in MANDY and BURDEN, both of which premiered at the 2018 Sundance 
Film Festival. MANDY previously appeared in the Director’s Fortnight at the 2017 
Cannes Film Festival. 
 
Previously, Riseborough starred in Jonathan Dayton and Valerie Faris’ BATTLE 
OF THE SEXES alongside Emma Stone and Steve Carell, which tells the true 
story of the 1973 tennis match between Billie Jean King and Bobby Riggs. 
Earlier, she starred in Alejandro González Iñárritu’s BIRDMAN or (THE 
UNEXPECTED VIRTUE OF IGNORANCE), which won four Academy Awards, 
including Best Picture, and the Screen Actors Guild Award for Outstanding 
Performance by a Cast in a Motion Picture. 
 
Riseborough’s additional film credits include Tom Ford’s NOCTURNAL 
ANIMALS; Mark Romanek’s NEVER LET ME GO; Nigel Cole’s MADE IN 
DAGENHAM; Rowan Joffe’s BRIGHTON ROCK; Madonna’s W.E., as Wallis 
Simpson; Amit Gupta’s RESISTANCE; Henry Alex Rubin’s DISCONNECT; 
Joseph Kosinski’s OBLIVION opposite Tom Cruise; Eran Creevy’s WELCOME 
TO THE PUNCH; Corinna McFarlane’s THE SILENT STORM; the Duffer 
Brothers’ Hidden and James Marsh’s SHADOW DANCER, opposite Clive Owen, 
for which Riseborough won the British Independent Film Award (BIFA), the 
Evening Standard British Film Award, and the London Critics’ Circle Film Award 
for Best Actress. 
 
On the small screen, she appeared in Paramount Network’s six-part limited 
series WACO alongside Taylor Kitsch, Michael Shannon and John Leguizamo. 
The series is based on the true story of the 51-day standoff that began when the 
FBI and ATF seized religious leader, David Koresh's, Branch Davidian compound 



 

in Waco, Texas in the spring of 1993. Riseborough also recently starred in an 
episode of the fourth season of Netflix’s critically-acclaimed drama BLACK 
MIRROR. 
 
Prior, she starredan episode of the fourth season on Netflix’s critically-acclaimed 
drama BLACK MIRROR, and Hulu’s four-part mini-series NATIONAL 
TREASURE alongside Robbie Coltrane and Julie Waters and written by 
BAFTA®-winning writer Jack Thorne, Netflix’s drama BLOODLINE, Julian 
Jarrold’s TV movie, THE WITNESS FOR THE PROSECUTION, based on 
Agatha Christie’s play of the same name and PARTY ANIMALS, which marked 
Riseborough’s first leading role in a television series. 
 
Growing up in the U.K. seaside resort of Whitley Bay, she wrote and created her 
own worlds. At the age of nine, her drama teacher recommended her for an 
audition at the People’s Theatre (home of the Royal Shakespeare Company in 
Newcastle), and she appeared in her first public production there.While still 
attending the Royal Academy of the Dramatic Arts (RADA), she began taking 
external acting roles in telefilms and theatre productions. After leaving RADA, 
she starred the Oppenheimer Award-winning play A BRIEF HISTORY OF 
HELEN OF TROY at the Soho Theatre, directed by Gordon Anderson, and was 
nominated as Best Newcomer at the 2005 Theatre Goers’ Choice Awards. 
Riseborough’s first feature film role was in Roger Michell’s VENUS (2006), 
starring her good friend Jodie Whittaker and Peter O’Toole. 
 
She starred for six months at the National Theatre, in Deborah Gearing’s Burn, 
Enda Walsh’s CHATROOM and Mark Ravenhill’s CITIZENSHIP, all directed by 
Anna Mackmin. She was honored with the Ian Charleson Award for her 
performance in Peter Hall’s Royal Shakespeare Company staging of MEASURE 
FOR MEASURE. 
 
Mike Leigh offered her a place in the company of his film HAPPY-GO-LUCKY. 
She made the movie and then starred at the Royal Court Theatre in Bruce Norris’ 
THE PAIN AND THE ITCH, for which she was nominated as Best Supporting 
Actress at the 2007 Theatre Goers’ Choice Awards. Later, she starred in Dorota 
Maslowska’s A COUPLE OF POOR, POLISH-SPEAKING ROMANIANS, at The 
Soho Theatre; and in the Donmar Warehouse production of IVANOV, opposite 
Kenneth Branagh and Tom Hiddleston. She made her U.S. stage debut in Alexi 
Kaye Campbell’s THE PRIDE, directed by Joe Mantello. 
 
Following, Riseborough starred as Margaret Thatcher in the telefilm MARGARET 
THATCHER – THE LONG WALK TO FINCHLEY, directed by Niall McCormick, 
for which she received a BAFTA Award nomination; starred in the short film 
LOVE YOU MORE, directed by Sam Taylor-Johnson and written by Patrick 
Marber; starred in Avie Luthra’s independent feature MAD SAD & BAD; and 
played the lead role in the miniseries THE DEVIL’S WHORE, about the 17th-
Century English Civil War, directed by Marc Munden. 



 

 
 
 
CHRISTOPHER ABBOTT (Colin Tate) 
Acclaimed stage, screen and television actor Christopher Abbott can currently be 
seen starring as the lead opposite George Clooney and Kyle Chandler in Hulu’s 
limited series, CATCH-22. The series is adapted from Joseph Heller’s acclaimed 
1961 novel and was released on May 17, 2019. As a result of his critically 
acclaimed performance, Abbott received individual nominations for both a 2020 
Critics’ Choice and Golden Globe Awards.  
 
Abbott recently completed production on Jerrod Carmichael’s directorial debut 
ON THE COUNT OF THREE as well THE WORLD TO COME opposite Casey 
Affleck, Katherine Waterston and Vanessa Kirby. The film is based on a short 
story of the same name and will be directed by Mona Fastvold.  
 
Abbott will next be seen in Brandon Cronenberg’s thriller POSSESSOR, opposite 
Andrea Riseborough, Jennifer Jason Leigh, and Sean Bean. The film follows an 
agent who works for a secretive organization that uses brain-implant technology 
to inhabit other people’s bodies, ultimately driving them to commit assassinations 
for high-paying clients. 
 
Additionally, Abbott completed production on the suspenseful meta-drama, 
BLACK BEAR, opposite Aubrey Plaza and Sarah Gadon. Written and directed by 
Lawrence Michael Levine, the movie centers on an expecting couple (Gadon and 
Abbott) who are confronted with an out-of-town guest ‘Abigail’ (Plaza), a 
filmmaker suffering from writer’s block who seeks solace in the woods but finds 
herself at the center of a twisted love triangle. 
 
In October 2018, Abbott appeared opposite Ryan Gosling in Academy Award-
winning director Damien Chazelle's Neil Armstrong biopic FIRST MAN for 
Universal Pictures. Abbott also stars in Nicolas Pesce’s PIERCING, opposite Mia 
Wasikowska, in February 2019 and Sebastian Silva’s TYREL, opposite Jason 
Mitchell, which both premiered at the 2018 Sundance Film Festival.  
 
In 2015, Abbott was named by Variety as one of the “10 Actors to Watch” 
following his portrayal of the title role in Josh Mond’s award-winning film JAMES 
WHITE which was released by The Film Arcade. His performance garnered him 
"Best Actor" nominations from both the Independent Spirit and Gotham Awards.  
  
Other film work includes Trey Shults’s IT COMES AT NIGHT with Joel Edgerton, 
Carmen Ejogo and Riley Keough, JC Chandor’s A MOST VIOLENT YEAR with 
Oscar Isaac and Jessica Chastain, WHISKEY TANGO FOXTROT with Tina Fey 
and Margot Robbie, KATIE SAYS GOODBYE, Mona Fastvold’s THE 
SLEEPWALKER, and Jamie Dagg’s SWEET VIRGINIA opposite Jon Bernthal, 
Imogen Poots, and Rosemarie DeWitt.  



 

 
Abbott’s lead role in Oscilloscope's HELLO I MUST BE GOING earned him the 
Sundance Film Festival’s “Fresh Face In Film” recognition in 2012. His first film 
role was opposite Elizabeth Olsen in Sean Durkin’s MARTHA MARCY MAY 
MARLENE, for which he was nominated for a Gotham Award in the "Best 
Ensemble" category.  
  
On stage, the Connecticut native made his Broadway debut in John Guare's THE 
HOUSE OF BLUE LEAVES. Other theatrical work includes THE ROSE TATTOO 
with Marisa Tomei at The Williamstown Theatre Festival, Lucy Thurber’s WHERE 
WE’RE BORN at The Rattlestick Theatre, Annie Baker’s JOHN at The Signature 
Theatre and Sam Shepard’s FOOL FOR LOVE at The Williamstown Theatre 
Festival. 
 
MICHAEL VOS (Rossif Sutherland) 
Rossif Sutherland had his unexpected acting debut in a short film he directed 
while studying at Princeton University, after his lead actor was a no-show on the 
first day of shooting.  Since then, he has built an impressive career in both film 
and television.   
 
On the big screen, Sutherland was recently seen in Atom Egoyan’s latest feature, 
GUEST OF HONOUR, which played at both Cannes and TIFF this year.  
Sutherland is often recognized for his dramatic roles including: Paul Gross’s 
wartime feature HYENA ROAD; as well as RIVER, directed by Jamie Dagg, both 
of which premiered at TIFF, in 2015.  He also had lead and supporting roles in 
films such as: the award-winning TRENCH 11, from director Leo Scherman; 
HELLIONS, directed by Bruce McDonald (Sundance 2015); BIG MUDDY, 
directed by Jefferson Moneo; I’M YOURS, opposite Karine Vanasse; the crime 
comedy HIGH LIFE, opposite Timothy Olyphant and Joe Anderson, for which he 
was nominated for a Genie Award; and the critically acclaimed Clement Virgo 
feature POOR BOY’S GAME, opposite Danny Glover, all of which premiered at 
the Toronto International Film Festival.   Other film credits include: 
BACKSTABBING FOR BEGINNERS, alongside Ben Kingsley and Theo James; 
EDGE OF WINTER, with Joel Kinnaman; TIMELINE, a Paramount feature 
directed by Richard Donner; as well as the independent feature film RED 
DOORS, directed by Georgia Lee. 
  
For Television, Sutherland was a lead in the hilarious French remake of the 
Amazon/Channel 4 hit British comedy series, CATASTROPHE.  He had series 
regular roles in the period drama REIGN, for The CW; as well as the crime 
drama KING, for Showcase.  Other TV credits include recurring guest spots on 
shows such as: THE EXPANSE for Syfy; CROSSING LINES for NBC; COPPER 
for BBCA; COVERT AFFAIRS for USA; as well as guest spots on: FLASHPOINT 
for CBS and CTV; BEING ERICA and CRACKED for CBC; and MONK for USA.  
Sutherland also had a pivitol recurring role in season 10 of NBC’s hit series, 
ER. He recently wrapped a very dark role for the upcoming TV movie BELIEVE 



 

ME, about the true story of the horrifying abduction of Lisa McVey, and will be 
seen next in the CBC anthology series, THE DETECTIVES. 
 
In the last few months, Sutherland has been incredibly busy.  He shot: the 
upcoming WWI film, LIBERTÉ: A TIME TO SPY, for director Lydia Dean Pilcher; 
the film POSSESSOR, for writer/director Brandon Cronenberg; and THE 
RETREAT for director Pat Mills.  He is currently shooting THE MIDDLE MAN for 
director Bent Hammer, in both northern Ontario and Germany. 
 
TUPPENCE MIDDLETON (Ava Parse)  
Tuppence is currently shooting in David Fincher’s Netflix feature MANK opposite 
Gary Oldman. She was recently seen as the new lead character “Lucy Smith” in 
Julian Fellows’ box office hit, DOWNTON ABBEY, for Focus Features. The film 
grossed more than $183M worldwide. 
  
She has the BRON Studios/Studio Canal mini-series, SHADOWPLAY, alongside 
Michael C. Hall and Taylor Kitsch in the can. Additionally, Tuppence has Brandon 
Cronenberg’s film, POSSESSOR, opposite Christopher Abbott, Andrea 
Riseborough and Jennifer Jason Leigh set to premiere in 2020. 
  
DISAPPEARNACE AT CLIFTON HILL, a film in which she stars with David 
Cronenberg, premiered at this year’s Toronto International Film Festival (TIFF) 
and will be released by IFC in 2020. 
 
She was also recently seen alongside Benedict Cumberbatch and Tom Holland 
in the long-awaited THE CURRENT WAR from Alfonso Gomez-Rejon. 
Tuppence was previously seen in the Amazon anthology series ELECTRIC 
DREAMS opposite Timothy Spall. She also starred in the BBC/Big Talk 
Productions TV film DIANA AND I, which focuses on the emotional impact 
surrounding Princess Diana’s death and was directed by Peter Catteneo. She 
also has a major role in the epic BBC series WAR AND PEACE with Lily James 
and Paul Dano, as well as DICKENSIAN for the BBC. She perhaps is best known 
for the Netflix series SENSE8 executive produced by The Wachowski’s. 
  
Tuppence hit the big screen in the critically acclaimed feature THE IMITATION 
GAME opposite Benedict Cumberbatch and Keira Knightley, as well as Warner 
Bros feature JUPITER ASCENDING opposite Channing Tatum and Mila Kunis. 
She also starred opposite Kit Harrington in Bharat Nalluri’s independent 
feature SPOOKS. 
 
JOHN PARSE (Sean Bean) 
Award-winning actor Sean Bean has enjoyed a 35-year career that spans across 
theatre, radio, television and film. Having graduated from the Royal Academy of 
Dramatic Arts (RADA) in 1983, Sean began his career on stage in productions 
such as the RSC’s ‘Romeo and Juliet’ (1983), appearing as Romeo, and ‘Killing 
the Cat' (1990), as Danny. 



 

 
After becoming a household name due to his portrayal of Richard Sharpe in the 
‘Sharpe’ series, an array of major international film roles followed, including his 
portrayal of super-villain Alec Trevelyan in ‘GoldenEye’ (1995) and Boromir in 
‘The Lord of the Rings: The Fellowship of the Ring’ (2001), a role for which he 
received an Empire Award nomination for Best Performance by an Actor and a 
Screen Actors Guild Award for Outstanding Performance by a Cast in a Motion 
Picture. Sean also notably appeared in ‘Patriot Games’ (1992), ‘Troy’ (2004) and 
subsequently ‘The Martian’ (2015). 
 
Sean received critical acclaim for his role in the award-winning series ‘Game of 
Thrones’ (2011), starring as protagonist Eddard “Ned” Stark. In 2013, Sean won 
an Emmy Award for his portrayal of transvestite “Tracie” in BBC1’s ‘Accused.’ In 
2017 Sean won a Leading Actor BAFTA for his role as Father Michael Kerrigan 
in the BBC1’s ‘Broken’. 
 
Most recently Sean was seen in BBC1’s ‘World on Fire’ opposite Helen Hunt & 
Lesley Manville. Sean will also star in upcoming American sci-fi horror film 
‘Possessor’, which will have its world premiere at the Sundance Film Festival in 
January 2020.  
 
Sean is currently working on the second season of ‘Snowpiercer’ for TNT, based 
on the critically acclaimed Bong Joon Ho film of the same name.   
 
JENNIFER JASON LEIGH (Girder)  
Oscar Nominated, Jennifer Jason Leigh is an actor known for her fierce, honest 
and risk-taking performances. Leigh has received six separate career tributes: at 
the Telluride Film Festival in 1993, a special award for her contribution to 
independent cinema from the Film Society of Lincoln Center in 2002, and a 
week-long retrospective of her film work held by the American Cinematheque at 
Los Angeles's Egyptian Theatre in 2001. A weeklong tribute in 2016 American 
Cinematheque at the Aero theatre in Santa Monica and a two-part retrospective 
in 2017 at the Alamo Drafthouse in New York. 
 
She has worked with many of our most brilliant and independent directors, 
including Robert Altman, Short Cuts and Kansas City, the Coen Brothers, The 
Hudsucker Proxy, Alan Rudolf, Mrs Parker and the Vicious Circle, David 
Cronenberg’s, eXixtenZ, Sam Mendes Road to Perdition, Jane Campion, In the 
Cut, Todd Solondz Palindromes, Charlie Kaufman’s Synecdoche, New York, and 
Anomalisa, Quentin Tarantino The Hateful Eight, Rob Reiner, LBJ, the Safdie 
Brothers, Good Time, and most recently Adam Garland’s Annihilation. 
 
In 2016 Leigh Starred in Quentin Tarantino’s The Hateful Eight. Leigh’s 
performance received multiple awards and nominations, including her third 
Golden Globe nomination for Best Supporting Actress in a Motion Picture, a 
BAFTA Award nomination for Best Actress in a Supporting Role and her first 



 

Academy Award nomination for Best Supporting Actress the National Board of 
Review Award for Best Supporting Actress. 
 
In 1990, Leigh made a significant career breakthrough when she was awarded 
New York Film Critics Circle Award for Best Supporting Actress and the Boston 
Society of Film Critics Award for Best Supporting Actress for her portrayals of two 
very different prostitutes: in Last Exit to Brooklyn, and Miami Blues. 
 
In 1994 for her work in Mrs. Parker and the Vicious Circle, she received a Golden 
Globe Award nomination and a National Society of Film Critics Award for Best 
Actress, as well as Chicago Film Critics Association Award for Best Actress. 
 
In 1995 for the Film Georgia, directed by Ulu Grosbard and produced by Leigh, 
and penned by her mother, Barbara Turner, Leigh won New York Film Critics 
Circle Award for Best Actress and Best Actress from the Montreal World Film 
Festival, as well as an Independent Spirit Award nomination. 
 
In 2001, Leigh co-wrote and co-directed The Anniversary Party, with Alan 
Cumming. Leigh and Cumming jointly received a citation for Excellence in 
Filmmaking from the National Board of Review, and were nominated for the 
Independent Spirit Award for Best First Feature and Independent Spirit Award for 
Best First Screenplay. 
 
In 2016 Leigh broke history becoming the first actor to receive an Independent 
Spirit Award nomination for Best Supporting Actress for a voiced performance in 
an animated film, Anomalisa, by Charlie Kaufman, and also received an Annie 
Award Nomination. Anomalisa was first performed as a radio play at Royce Hall 
in 2005. 
 
Leigh recently starred in the TV adaptation of the Edward St. Aubyn novel series, 
Patrick Melrose, starring opposite Benedict Cumberbatch, White Boy Rick with 
Matthew McConaughey, and Annihilation with Natalie Portman. 
 
Currently, Leigh stars in the Netflix dramedy Atypical. She recently wrapped 
shooting Brandon Cronenberg’s sci-fi thriller, Possessor and is set to star in the 
Netflix drama Awake.   
 
Other films include Fast Times at Ridgemont High, Barbet Shroeder’s Single 
White Female, and Taylor Hackford’s Dolores Claiborne, Lili Fini Zanuck’s Rush, 
Ron Howard’s Backdraft, Christopher Guest’s The Big Picture, Brad Anderson’s 
The Machinist, Agnieszka Holland’s Washington Square, Noah Baumbach’s 
Margot at the Wedding (spirit award nomination Best Supporting Actress, muse 
award 2007) and Greenberg which she also co-wrote and produced, The 
Spectacular Now, Hateship Loveship Friendship. 
 
Theatre credits include: 



 

Broadway,: Sam Mendes Cabaret 1999, and David Aubum’s Proof, 2001, House 
of Blue Leaves 2011, Off Broadway: in the American premier of Mike Leigh’s 
Abigails Party 2005 Lucille Lortel nomination, and Sunshine at Circle Rep. 
 
About the Filmmakers 
 
BRANDON CRONENBERG (Writer/Director)  
Brandon Cronenberg is a writer and director from Toronto, Canada. His debut 
feature ANTIVIRAL premiered in official selection at Cannes, and went on to win 
a number of awards including Best Canadian First Feature at the Toronto 
International Film Festival, Best New Director at Sitges, and the Golden Hugo for 
the After Dark Section of the Chicago International Film Festival.  
 
Cronenberg’s follow up film is the sci-fi thriller POSSESSOR, starring Christopher 
Abbott and Andrea Riseborough. In development are space-horror film 
DRAGON, with Independent and Prospero Pictures, and INFINITY POOL, with 
Celluloid Dreams and Film Forge. His short PLEASE SPEAK CONTINUOUSLY 
AND DESCRIBE YOUR EXPERIENCES AS THEY COME TO YOU premiered in 
Semaine de la Critique in Cannes in 2019. 
 
NIV FICHMAN (Producer) 
Niv Fichman is one of the founding partners of Rhombus Media in Toronto - 
Canada’s pre-eminent feature film production company. The company’s 38-year 
history has yielded a rich compilation of feature films, documentaries, performing 
art films and series television. Rhombus’s dedication to excellence is reflected in 
the awards the company’s projects have garnered: an Oscar, seven Emmys, 
numerous Genies and Geminis, Golden Pragues as well as a Golden Rose of 
Montreux and a Prix Italia. 
 
Niv’s most recent projects include: Patricia Rozema’s Into The Forest, starring 
Ellen Page and Evan Rachel Wood; Paul Gross’s Hyena Road, starring Rossif 
Sutherland; Stephen Dunn’s first feature, Closet Monster, which came away with 
the award for Best Canadian Feature at the Toronto International Film Festival in 
2016. Niv is also known for such films as Denis Villeneuve’s Enemy (2013) 
starring Jake Gyllenhaal, Mélanie Laurent, Sarah Gadon and Isabella Rossellini, 
Fernando Meirelles' adaptation of Nobel Laureate Jose Saramago's Blindness 
(2008), written by Don McKellar and starring Julianne Moore, Mark Ruffalo, 
Danny Glover, and Gael Garcia Bernal opened the 2008 Cannes Film Festival; 
Paul Gross' World War I romantic epic Passchendaele (2008) was the top 
grossing Canadian film of 2008 and received the Best Picture Genie. Early 2017 
saw the premiere of Michael: Everyday, the second season of the much-
acclaimed TV series by Don McKellar starring Bob Martin and Matt Watts. Niv’s 
latest features include The Man Who Invented Christmas and Clifton Hill, which 
was shot in late 2018. 
 



 

Fichman has previously produced renowned directors such as François Girard, 
Olivier Assayas, Guy Maddin, Don McKellar, Peter Mettler, Peter Wellington, 
Kevin McMahon, Marc Evans, as well as Paul Gross. Other selected feature films 
include The Red Violin, Thirty Two Short Films About Glenn Gould, Last Night, 
The Saddest Music In The World, Snowcake, and Silk. Selected television 
projects include Slings & Arrows, Yo-Yo Ma: Inspired By Bach, and September 
Songs.  
 
ANDY STARKE (Producer)  
After ten years in television post-production, and five years as part of psychedelic 
rock group “Regular Fries” (currently residing in the “where are they now” 
section) Starke founded Boum Productions with film historian Pete Tombs. For 
Boum, Starke has written, produced, directed & edited numerous TV, film and 
documentary projects.   
 
Boum has received worldwide acclaim for it's ground breaking Mondo Macabro 
DVD label, focusing on "the wild side of world cinema” and dedicated to 
preserving formally “lost” genre movies from countries not usually associated 
with “popular” cinema. 
 
In 2008 Starke and director Ben Wheatley founded Rook Films – since then 
Starke has made 6 feature films with Wheatley including his latest – Happy New 
Year, Colin Burstead.- under the Rook banner . 
 
Starke has also produced films by Peter Strickland – The Duke of Burgundy and 
this years TIFF sensation “In Fabric” which will be released by A24 in 
December  2019 - Jim Hosking and Ashim Ahluwalia and in 2019 formed Anti-
Worlds which has a slate of movies and television in production and development 
including up coming features, documentaries and TV series by Justin Anderson, 
Brandon Cronenberg, Lucile Hadzihalilovic, Caroline Katz, Richard Littler, Kier-La 
Janisse and Ben Rivers as well as a distribution wing bringing provocative and 
moving feature films to UK cinemas, VOD and Blu Ray. 
  
KEVIN KRIKST (Producer)  
Kevin Krikst is an award-winning producer of feature films and television. A 
graduate of Ryerson University’s Film Studies program, he joined the team at 
Rhombus Media in 2007 to work under the mentorship of renowned Canadian 
producer Niv Fichman. Over the past 13 years, he has been a part of a number 
of prominent feature films and television series, and has worked with some of the 
world’s most celebrated filmmakers, including Denis Villeneuve, Fernando 
Meirelles, Don McKellar, Patricia Rozema, Andrew Haigh, Brandon Cronenberg, 
Francois Girard and Guy Maddin.  
 
Now working alongside Niv Fichman and their colleague Fraser Ash, the trio 
work together to produce Rhombus’ various films and TV series.  
 



 

In 2015, Kevin’s first feature film as lead producer, CLOSET MONSTER, took 
home the prize for Best Canadian Feature Film at the Toronto International Film 
Festival. That same year, Playback Magazine named Rhombus Media’s Niv 
Fichman, Kevin Krikst and Fraser Ash the ‘Producers of the Year’. 
 
Recently, his film DISAPPEARANCE AT CLIFTON HILL, directed by Albert Shin 
and starring Tuppence Middleton, Hannah Gross and David Cronenberg, had its 
world premiere at the 2019 Toronto International Film Festival. For their work on 
the film, Kevin and his producing partner Fraser Ash were awarded the Kevin 
Tierney Emerging Producer Award by the Canadian Media Producers 
Association. 
 
His latest film, POSSESSOR, written and directed by Brandon Cronenberg and 
starring Andrea Riseborough, Christopher Abbott, Sean Bean and Jennifer Jason 
Leigh, will have its world premiere at the 2020 Sundance Film Festival, 
competing as part of World Dramatic Competition.  
 
Kevin is currently in post-production on Andrew Haigh’s series THE NORTH 
WATER, starring Colin Farrell, Jack O'Connell and Stephen Graham.  
 
FRASER ASH (Producer) 
Fraser Ash is an award-winning producer of feature films, television series and 
documentaries. Since 2010, Fraser has been at Rhombus Media.  Projects 
include POSSESSOR (2020) directed by Brandon Cronenberg, 
DISAPPEARANCE AT CLIFTON HILL (2019), directed by Albert Shin; CLOSET 
MONSTER (2015), directed by Stephen Dunn which took home the prize for Best 
Canadian Feature at Toronto International Film Festival 2015; HYENA ROAD, 
directed by Paul Gross; INTO THE FOREST, directed by Patricia Rozema; 
ZOOM, a Canada-Brazil co-production directed by Pedro Morelli; THE MAN 
WHO INVENTED CHRISTMAS, directed by Bharat; and ENEMY directed by 
Denis Villeneuve. 
 
On the television side, Fraser is a co-producer of the upcoming BBC/CBC 
dramatic series THE NORTH WATER, directed by Andrew Haigh starring Jack 
O’Connell and Colin Farrell. Previously, was a co-producer on the CBC comedy 
series Michael: Every Day, which premiered on CBC in January 2017. He was 
also a co-producer of the series SENSITIVE SKIN starring Kim Cattrall and Don 
McKellar, which aired for two seasons on The Movie Network and HBO Canada 
and won four Canadian Screen Awards and was nominated for an International 
Emmy Award. 
 
In 2019, Fraser was co-recipient along with Kevin Krikst of the CMPA Kevin 
Tierney Award for Emerging Producers. 
 
KARIM HUSSAIN (Director of Photography / Associate Producer) 



 

Karim Hussain was born in Ottawa, Canada in 1974. A cinematographer who 
loves to work in all genres, he is particularly passionate and knowledgeable 
about horror, sci-fi, and action genres.  
 
He’s the cinematographer of such films as Brandon Cronenberg’s 
ANTIVIRAL(Cannes Film Festival Official Selection – Un Certain Regard), Jason 
Eisner’s, HOBO WITH A (Sundance Film Festival), Ted Geoghegan’s WE ARE 
STILL HERE (SXSW Film Festival), Steven Shainberg’s RAPTURE (Fantasia 
Film Festival), Deepa Metha’s BEEBA BOYS (TIFF Gala), Paul Gross’ HYENA 
ROAD (TIFF Gala), Isaac Ezban’s PARALLEL (BIFF – Brussels), Blumhouse / 
Universal’s SEVEN IN HEAVEN, directed by Chris Eigeman, Brandon 
Cronenbeg’s short film PLEASE SPEAK CONTINUOUSLY, and Jay Baruchel’s 
RANDOM ACTS OF VIOLENCE.   
 
For Television, he has done such shows such as HANNIBAL and Canal Plus 
France’s mini-series MADAME HOLLYWOOD amongst others 
 
MATTHEW HANNAM (Editor / Associate Producer) 
Matthew Hannam is a film and television editor based in Toronto and Los 
Angeles. 
 
His career started in Winnipeg where he worked for the legendary Guy Maddin, 
he then moved to Toronto and made films with Bruce MacDonald, Don McKellar 
and Denis Villeneuve. After editing Villeneuve's ENEMY, he began working in the 
US on the prize winning JAMES WHITE produced by Borderline Films.  
 
From there Hannam has edited career defining films such as SWISS ARMY 
MAN, IT COMES AT NIGHT, Paul Dano’s Directorial debut WILDLIFE and Brady 
Corbet’s pop music spectacle VOX LUX.  
 
He has two films premiering at Sundance this year: Sean Durkin’s much 
anticipated THE NEST and Brandon Cronenberg’s POSSESSOR.  
He is currently editing Andrew Haigh’s upcoming limited series THE NORTH 
WATER. 
 
RUPERT LAZARUS (Production Designer) 
A Canadian Screen Award nominated Production Designer with flexibility and 
range, Rupert Lazarus believes there is an elegant solution to any design 
challenge. Using his creative instincts, he creates a cohesive world through a 
combination of color, texture, and character back-story. 
 
A graduate from the Chelsea School of Art, Rupert was born and educated in 
London, England, where he began his career, before moving to Canada in the 
late 90s. 
 



 

Since then, he has worked on such diverse projects as James Toback’s 
HARVARD MAN, George Romero’s DIARY OF THE DEAD, and Jon Cassar’s 
DANGER BENEATH THE SEA, where his studio-built attack class submarine 
earned him a Director’s Guild of Canada nomination for Outstanding Production 
Design.  
 
Rupert is not averse to travel or to working in far-off or unusual surroundings; the 
period series MURDOCK MYSTERIES took him to the Arctic Circle, whilst Sudz 
Sutherland’s feature film HOME AGAIN was shot entirely in the Southern 
Caribbean. 
 
Other credits include the NBC pilot LOVE IS DEAL, the crime thriller series 
EYEWITNESS for USA network, and CBS’s MAYDAY. And for BET, the fashion, 
music and celebrity drama SINGLE LADIES as well as IN CONTEMPT, a New 
York City courtroom drama. 
 
His layered and unconventional design for the CTV series SATISFACTION 
earned him a Canadian Screen Award nomination. 
 
JIM WILLIAMS (Composer) 
Jim Williams is educated in classical and jazz composition. Establishing himself 
in popular music writing and performance his subsequent extensive television 
experience culminated in an Ivor Novello Award nomination for HOTEL 
BABYLON. More recently he has focussed on some of the more innovative 
feature films of recent times. 
 
For Ben Wheatley’s KILL LIST press accolades described an ‘unsettling score – 
the film’s saturnine heartbeat – puls[ing] underneath’ (Financial Times), and a 
‘brilliant score, which is filled with strings so taut, they sound like screams you 
might hear in the distance’ (LA Times). A FIELD IN ENGLAND’S score 
‘[underpinned] ostensibly calm pastoral scenes with a constant undertow of 
clanging, churning menace’ (Hollywood Reporter), and Julia Ducournau’s highly 
acclaimed RAW used ‘folksy lighter numbers giving way to heavier, more 
psychedelic freak-out tracks as the characters degenerate into madness' 
(Variety). The score was César Award nominated.  
 
2018’s score for BEAST was nominated for a BIFA, with Variety noting ‘the 
many, varied screeches and squeaks of Jim Williams' terrifically rattling 
score…  keeping the film's whodunnit structure tightly screwed’. 
 
ALINE GILMORE (Costume Designer) 
A Genie and CAFTCAD nominated costume designer, Aline Gilmore began her 
career straight out of fashion and art college (OCAD) working at the Stratford 
Festival Theatre and the National Ballet as a painter, dyer, and builder.  Having 
gained invaluable experience in the theatre and dance worlds, she branched out 
to style music videos and commercials, later transitioning into designing 



 

costumes for television and film.   
 
Gilmore has designed over ten feature films and many critically acclaimed 
television shows including Stephen Campanelli’s award-winning feature film 
INDIAN HORSE, executive produced by Clint Eastwood, Mike Clattenburg's 
comedic TV series CRAWFORD, and Lucky McKee’s atmospheric horror feature 
THE WOODS. Most recently Gilmore’s work can be seen in Brandon 
Cronenberg’s latest film POSSESSOR. 
 
DAN MARTIN (Figurative & Special Makeup Effects)  
Having provided special effects to British cinema for over a decade, Daniel 
Martin has developed a talent for delivering high quality work that caters to each 
film's unique budgetary and creative requirements. After cutting his teeth on 
some of the UK's largest productions- from the Harry Potter series to Batman 
Begins- Martin opened his own workshop with a clear goal in mind: to make his 
mark by bringing the breathtaking effects of these blockbusters to Britain's 
independent scene.   
 
With his team of award-winning sculptors, modellers, and mould makers, Dan's 
work never fails to impress. One of his greatest strengths is the diversity of what 
he delivers- be it prosthetic makeup, bodily replication, creature work, miniature 
model building or specialty props.   
 
With an ever-growing list of credits on award winning films and TV series’ such 
as Guillem Morales’ prestige mini-series THE MINIATURIST or Sundance hit 
LORDS OF CHAOS, Dan continues to provide the UK with some of its most 
memorable and truly special effects. His most recent project is with Brandon 
Cronenberg on the film POSSESSOR.   
 
ABOUT ARCLIGHT FILMS 
 
Arclight Films is one of the world's leading international sales companies for 
theatrical, television and home entertainment.  Arclight Films has sold over 300 
motion pictures including the Best Picture Oscar® winner Crash, Golden 
Globe® Best Picture Nominee Bobby and Lord of War starring Nicolas Cage, 
Jared Leto and Ethan Hawke and the recent Oscar® nominated feature First 
Reformed (for Best Original Screenplay). 
 
Arclight Films’ slate includes the Australian the action thriller Long Gone Heroes 
starring Ben Kingsley, Guy Pearce, and Maggie Q, Twist currently in production 
and starring Michael Caine and Here are the Young Men starring Travis Fimmel, 
Dean Charles Chapman, Finn Cole and Anya Taylor-Joy, the true-life prison break 
story, Escape From Pretoria, starring Daniel Radcliffe and Daniel Webber, the 
sci-fi thriller Possessor starring Andrea Riseborough, Christopher Abbott, Sean 
Bean, Jennifer Jason Leigh, directed by Brandon Cronenberg, the 2019 Berlin Film 



 

Festival official selection Öndög from Berlin Golden Bear winning director Wang 
Quan'an, and the big budget Chinese co-production Killer 10. 
 
The company’s recent films include the highly anticipated Hotel Mumbai starring 
Armie Hammer, Dev Patel, Nazanin Boniadi, Anupam Kher, and Jason Isaacs, 
directed by Anthony Maras released in the US by Bleecker Street on March 22nd, 
the powerhouse actioner Triple Threat starring Chinese stars Tony Jaa, Iko Uwais 
and Tiger Chen, and the Vietnamese action thriller Furie both films released by 
Well Go USA in March 2019, and the successful biopic Jungle starring Daniel 
Radcliffe released by eOne. 
 
Arclight's past films include 2016 Official Cannes Directors' Fortnight 
selection Dog Eat Dog starring Nicolas Cage and Willem Dafoe, The 
Confirmation starring Clive Owen and Maria Bello, directed by Academy Award-
winner Bob Nelson (Nebraska), 2016 Sundance Official Selection Frank & 
Lola starring Imogen Poots and Michael Shannon, Predestination starring Ethan 
Hawke released through Sony Pictures, Last Knights starring Clive Owen and 
Morgan Freeman, Paper Planes starring Sam Worthington, and Shangri-La 
Suite starring Emily Browning and Luke Grimes. 
 
Arclight Films additionally encompasses subsidiary labels Darclight Films, the 
edgy genre-driven division of the company whose films include the worldwide 
horror hits Wolf Creek, Wolf Creek 2 and action thriller Bait 3D (the highest 
grossing Australian film in the history of Chinese cinema), and Easternlight, a 
specialty arm showcasing Asian cinema with the largest film library of any non-
Asian-based indie film label. Films sold under the Easternlight banner include the 
worldwide blockbuster Forbidden Kingdom starring Jackie Chan and Jet Li, 14 
Blades starring Donnie Yen, and legendary auteur Chen Kaige's Sacrifice. 
 
The latest additions to Easternlight includes Guardians Of The Tomb starring 
Kellen Lutz and Bingbing Li, Snow Girl And The Dark Crystal starring Bingbing 
Li, Wolf Warrior starring Wu Jing (which opened #1 at the Chinese Box Office, 
earning more than $32.5M in one weekend) Outcast starring Nicolas 
Cage, Special Id Starring Donnie Yen, and Badges Of Fury. 
 
Arclight Films maintains a presence at all major motion picture and television 
festivals and markets with offices in Los Angeles, Sydney, Hong Kong, Beijing 
and Toronto. 
 
For more information, please visit www.arclightfilms.com. 
 
 
ABOUT RHOMBUS MEDIA 
 
Rhombus Media is a Toronto-based production company that over the past 40 
years released some 200 feature films and television projects receiving literally 

http://www.arclightfilms.com/


 

hundreds of awards, including numerous Genies, Geminis, Canadian Screen 
Awards, several Emmys and an Oscar. Some of the company’s more notable films 
are Thirty-Two Short Films About Glenn Gould, The Red Violin, Clean, Last Night, 
Blindness, Into The Forest, Hobo With A Shotgun, Antiviral, Enemy, and Closet 
Monster. Rhombus recently premiered Albert Shin’s Disappearance at Clifton Hill, 
starring Tuppence Middleton, Hannah Gross and David Cronenberg, at the 2019 
Toronto International Film Festival. Their latest film Possessor, written and directed 
by Brandon Cronenberg and starring Andrea Riseborough, Christopher Abbott, 
Sean Bean and Jennifer Jason Leigh, will have its world premiere at the 2020 
Sundance Film Festival, competing as part of World Dramatic Competition.  
 
For television, Rhombus is currently in co-production with See-Saw Films on 
Andrew Haigh’s The North Water, starring Colin Farrell and Jack O'Connell, 
produced for BBC Two in the UK and CBC and Super Channel in Canada. 
Previous series include the critically acclaimed Michael: Every Day (formerly 
Michael: Tuesdays & Thursdays) for CBC, as well as the the International Emmy 
award nominated series Sensitive Skin for HBO Canada, starring Kim Cattrall and 
Don McKellar. The company also produced the internationally celebrated Slings & 
Arrows, an 18-part multi-award-winning series broadcast on TMN and Movie 
Central in Canada, the Sundance Channel in the US and a number of networks 
around the world. Other notable television projects include Le Dortoir, Pictures on 
the Edge, and Yo-Yo Ma: Inspired By Bach. 
 
For more information, please visit www.rhombusmedia.com. 
 
 
ABOUT ROOK FILMS 
 
Rook Films was formed in 2008 by producer Andy Starke and director Ben 
Wheatley. Rook has made 6 films with Wheatley including, Free Fire, which won 
the Midnight Madness Audience Award at its world premiere at TIFF 2016 and was 
the closing night gala at LFF16. Jim Hosking’s cult classic The Greasy Strangler 
premiered at the Sundance Film festival and won BIFA and Empire awards for Best 
Comedy.  Peter Strickland’s The Duke of Burgundy was the best reviewed film at 
TIFF 15 and his new film IN FABRIC premiered at TIFF18. Rook has a slate of 
movies and television in production and development with directors Ashim 
Ahluwalia, Justin Anderson, Brandon Cronenberg, Lucile Hadzihalilovic, Kier-La 
Janisse, Richard Littler and Ben Rivers. 
 
ABOUT PARTICULAR CROWD 
 
Particular Crowd is the new film banner from Turner Latin America, a division 
owned by WarnerMedia. The banner has a growing slate of over 30 completed 
films, and continues to develop and produce projects at a high volume in order to 
deliver 60 more titles in 2020. Particular Crowd offers English-language films within 
the most popular genres: comedy, rom-com, horror, thriller, teen, and family. 

http://www.rhombusmedia.com/


 

This is a content-driven, contained budget production initiative that aims to provide 
compelling storytelling to audiences on a wide variety of platforms, including TV 
(TNT and SPACE), theatrical, festival, and digital spaces. Select movies will also 
be available in serialized episodic format across a variety of social media 
platforms. 
 
Based in Los Angeles, Particular Crowd encompasses development, production 
and co-financing and has established key content partnerships with leading 
production companies. The banner seeks to discover new talent to provide access 
and opportunities for the next generation of filmmakers. 
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